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Livg Skrinde and Rolv Kjeka's wedding at Sygard Skrinde, 1915. The fiddler is Halvard Eggen.

Bokkodden

SKJHK, in Ottadalen, is a village rich in traditional arts and crafts, such
as wood carving and folk music. There have been great fiddlers here since olden
times, and the foremost and best known is without doubt Fel-Jakup or Loms-Jakup
(1821-1876), the Myllarguten of the normal fiddle, if one wishes to use such a
comparison.

Jakup was born in the municipality of Lom and died in Skjak. The municipality of
Lom was divided into Lom and Skjék in 1866. There were also great fiddlers there
before Jakup’s time, not least Ole Jgrgensen Vangje (1748-1811), often called
'Spelmann-Vangjen'. Sjugurd Hjeltartredet (1810-1889), in retrospect usually cal-
led Gamel-Sjugurd (Old Sjugurd), was a tailor and great fiddler, like his father, Lars.
He was to become the first real mentor Fel-Jakup had, and Jakup also got his first
fiddle from him.

Fel Jakup was born out of wedlock and grew up in poverty. He was receiving
poor relief and escaped from his home village over to Lesja and all the way to
Trondheim. He travelled a lot throughout the country, at times together with the
legendary Karl Fant, probably Karl Johansen Rosenberg (ca. 1775-ca. 1855).

He was known and loved as a great fiddle player and was much in demand at
dances and at gatherings round and about. It is said that he played for Ole Bull.
Bull reportedly said that Myllarguten was best at writing tunes, but Jakup was the
best player. He was an important tradition bearer, but he also was an important
conveyor of new types of tunes, such as waltzes, and introduced a more technical
way of playing. None of his children became fiddlers, but the youngest girl, Kari,
was very musical and would diddle her father's tunes for, amongst others, Rikkar
Skjelkvale.

Torkjell Auale (1863-1940) was 13 years old when Fel-Jakup died and he there-
fore heard him play. He also learnt tunes from Jakup. Both he and Hans Skamsar
(1884-1963), another central fiddler in the period after Jakup, were in America for
a time. There they met fiddlers from other places in the country, and Torkjell in par-
ticular played several tunes he had learnt from the great fiddler, Jon Bolstad from
Stryn.

The Hauge movement (strict Christianity) was strong in Skjak, and it was there-

fore not always that easy to be a fiddle player, as fiddle playing was viewed as sin-
ful. Many, however, looked the other way when it came to Fel-Jakup, as most peo-
ple seemed to understand that he was an extraordinary artist. After a while,

one- and two-row accordion playing became a strong competitor of the fiddle and

was used more and more for playing for dancing.

Against this background, we see it as important to release a CD of some of the
old central fiddlers in Skjak. That was especially true of

Rikke Skjelkvale, Christian Vang, Petter Emil Bruheim and John Kolstad Lokken,
all born slightly before or after 1900.

The playing of all four shows strong local and personal qualities and is very inte-
resting when seen through modern eyes. In Skjak, group playing has been less cul-
tivated, and this has indeed led to maintaining such individual characteristics.

It must be mentioned that there is only one fiddle album from Skjék, namely a
CD with twin brothers, Alfred and Matias Bismo. Both have passed away now.



THE FIDDLERS ON THIS CD

RIKKAR SKJELKVALE (1890-1976) became a farmer on Skjelkvale, seeing as
his two elder brothers had travelled to America. Per Kringelhaugen (1830-1907),
often called Per Spelmann, from Bgverdalen, was asked to go to Skjelkvale to
train the boy, who had fiddler’s blood in his veins. His grandmother’s brother was
Rolv Gaupar, one of the foremost heirs of Fel-Jakup’s style. He travelled to America
during his younger years.

Rikkar started playing early on, also for dancing, and already as a 16 year old
played alone at a big wedding in Skjak. He learnt to play from his contemporaries,
but in particular from his neighbour, Torkjell Auale, who was a conveyor of the
legacy of Fel-Jakup. To maintain the links to Jakup was extremely important to
Rikkar, so he thought the old tunes were the best.

After an active period of fiddling in his younger years, he gradually had less time
to play. Rikkar rented out the farm in the 1920s and leased farms around Oslo. In
addition, he was involved in other major projects. After the war, there was more
playing, and in the 1950s and 60s he was regularly out and about with the fiddle,
both as a participant in kappleiks and at various concerts. He was a good racon-
teur and liked to tell about Fel-Jakup and the tunes in the tradition after him. Even
though the continuation of the tradition after Jakup was his main concern, he also
wrote several highly individual and great tunes. Rikkar's playing is both impressive
and rich in ornamentation. He used more intricate fingering than was usual in
Ottadalen, and it appears that he did this more and more as the years went on. He
was a personality, conscious of himself, his kin and the tradition he was a part of.
He was an accomplished fiddle player with his own personal style.

All'in all, Rikkar is the main person in Skjak when it comes to conveying the
music of the greats that went before, in particular Gamel-Sjugurd and Fel-Jakup.

KRISTEN VANG (1902-1979) was from Vangsbakken and made his living as a
farmer and also worked as a carpenter and lumberjack. He learnt, of course, from
the older fiddlers, primarily Rikkar Skjelkvéle, but developed another style. His
playing was lighter and much faster, with less intricate fingering. A characteristic
of his was shorter bow strokes with a clear and soft tone and a buoyant rhythm.
He was a popular fiddler and was the ideal for many younger performers.

He was a very active fiddler in his home area. He played a lot at various festivi-
ties in Skjak, primarily in Solheim, and also at various events held on mountain
pastures in Finndalen, such as parties at the end of the summer before the people
came down from the mountain pasture and back to their farms. He was also
widely used as a fiddler at larger events.

Kristen was one of the very first from Gudbrandsdalen who played on NRK,
recorded as early as 1932. He participated in various kappleiks, the last time at
Fel-Jakup-Stemnet in Skjak in 1971. He won the fiddle competition at
Landskappleiken in Oslo in 1948.

Kristen Vang also wrote tunes, and some of his waltzes are widely played.
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Petter Emil Bruheim

PETTER EMIL BRUHEIM (1903-1982), most often called Emil, was the son of
the notable mountaineer, Svein Kvitingen, and a farmer by profession. In addition,
he worked as salesman for newspaper subscriptions. He learnt tunes from,
amongst others, Rikkar Skjelkvale and Kristen Vang, and not least from Ola
Banken, who would diddle Fel-Jakup tunes. His playing style was most similar to
that of Rikkar Skjelkvale, with intricate fingering and a powerful tone, but he also
developed an extremely personal expression.

In his younger years, he played a bit for dancing and when he was older he liked
to hold concerts of fiddle tunes and stories. He was a good story teller with a
superb memory and was a gifted speaker. Emil also played a good deal of
Hardanger fiddle, mainly tunes from Telemark or Nordfjord, such as those in the
tradition of Jon Rosenlid.

JOHN KOLSTADLOKKEN (1910-1998), generally called Jo Krossveigje, lived as
a farm worker and carpenter.

He learnt mainly from Rikkar Skjelkvale and Kristen Vang, who he based his style
on. Jo knew many tunes of various kinds, not least round dances, which he taught
to many, both in Skjak and other villages. In his younger years — before accordion
was used so much in dance music — he played a lot for dancing.

A characteristic of his playing was a strong sense of style and a good touch.
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Ved Pollvatnet. Bil registert i 1923, eigar Ola Anstad.

ASBJORN BLIKKEN (1928-1987) settled in Oppdal in the early 1950s. A total of
five of the Blikken siblings moved there.

Asbjgrn was a deft man and became a skilled craftsman. In Oppdal, he worked
primarily as a smith in the slate industry.

He was an active part of the fiddle scene there, both as musical leader of the
spelmannslag, tutor for the younger players, and played for dancing, not least at
weddings. With a good touch and a beautiful and soft tone, he came to characte-
rise fiddle playing in Oppdal, both as regards style and repertoire, and many of the
tunes in the tradition after him are still in use. He was also a good raconteur, with
many funny stories.

In Skjék, Kristen Vang was Asbjgrn’s main fiddle tutor and ideal, but he also
played tunes from other villages in Ottadalen and from elsewhere in Oppdal. For a
time, he was actively involved in kappleiks and won, among others, the local kapp-
leik in Molde in 1968.
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Utsyn vestover fra Skjak.

FOTO: UKJENT, LANT AV-SKJAK HISTORIELAG




Rikkar Skjelkvale, fele: John Kolstadlgkken, fele:

01. «Vigstadmoen», springleik etter Fel-Jakup (01:52) 23. «Bakkestoren», springleik (01:30)
02. Storskotsken hans Fel-Jakup (02:34) 24. «Bakvendtvisa», vals etter Fel-Jakup (02:17)
03. Netosetervalsen, av Jakup Olsen (02:17) 25. «Ein ta brgrom hans Loms-Jakup», vals (01:42)
04. «Blind-Siri», springleik (02:40) 26. Skotsk etter Kristen Vang (01:45)
05. Springleik etter Fel-Jakup (02:34) 27. Skotsk etter Kristen Vang (01:50)
06. «Nordavinden», springleik av Jakup Olsen (02:33)
07. «Konkurrenten», springleik av Rikkar Skjelkvale (02:41) Asbjern Blikken, fele:
28. Springleik fra Skjak (01:22)
Kristen Vang, fele: 29. «Godvalsen» (02:25)
08. «Gamel-Sulheimen», vals (01:58) 30. Reinlender (01:32)
09. Springleiken hans Jakup (02:06) 31. «Bestemor», springleik (01:29)
10. «Sylfest Mork», springleik (01:27) 32. Vals etter Fant-Karl (01:38)
11. «Stor i stugun», springleik (02:03) 33. Reinlender (01:35)
12. Vals etter Fant-Karl (02:25) 34. «Gjermundhallingen» (01:57)

13. Springleik etter Fel-Jakup (02:49)
14. «Gamel-Sjugurd», springleik (02:02)

Petter Emil Bruheim, fele:

15. Vals etter Gamel-Sjugurd (01:36)

16. «Springaren hans Tore Viken» (01:48)

17. Annonsering ved Petter Emil Bruheim (00:23)

18. «Slatten hans Knut Randa» (01:53)

19. Halling, seinare kalla «Petter Emil-hallingen» (01:53)

20. Jakup-vals etter Torkjell Auale (02:01)

21. Halling fra Skottetoget (02:45)

22. «Rgnnaug Huse», vals (01:36) (total 68:51)
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